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The
Constellating
Recollections

The god said "Let there be light".
We heard that and create the light in our head.

I—j’ﬁ%n_l kw‘i%“ﬂf:o
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THE CONSTELLATING RECOLLECTIONS

B 2 ME{t CONSTELLATING RECOLLECTIONS

ABOUT RECOLLECTIONS
Buwligeiwyz EizontT

Longing for the past or talking about memories is not
always considered as good behavior. It is even
sometimes considered as a negative behavior because
it will not create anything new. However, we are
wondering if it is like that. Is the action of recollection
only a nostalgic action of looking at "the past" that
definitely exsisted somewhere?

The incident that only you know and remember about,
it exsists in your head "right now." Every time you
remember, the memory loses some detail, changes, or
turns from a bad one into a good one. People create it again from the beginning every time
they do the action of recllection of what it is placed as "the past” Recollections are
popular and creative actions that you are not aware of. We would like to re-evaluate the
meaning of recollection from that point of view.

HHoll LI LALRVBEVWHEBIC O 22 ik, W FLARWERSHY, #2
[0 & 2ATH, WLOWILEEAMESRWFBLEEhAZ SN ET, LALEFRIEE
BLEDEHILHLEOTLLI D, BAELVIOREIIICFRIHALD- T,
BT w0l EEZAEMOLE IO I A NI v 2 2 fFBLEOTL &5 P,
FONLEGEH>TWT, TOAXTHEBEVHEZ F0o R, 2000 [4] OF
OPEDBFELTTWET, Ehieh, Bvazih, 25w BEwHAERZ BV
HizZbozh), BT A TIZZ0RREFLTHETI T, ATEwHET EWIFA
ETAHLTIC [BF] LERTVEEZOZ LR BOPL LI —EEVELTVWIDTT,
ELHPoTVT, THILERENZZLOLVENET S, B4k TBulT] w3
TBEE IV LBAPLELABLTALIEEZTVEDTT,

THE DAWN OF 1
RAtETH LA

We interviewed and asked various people of various generations "What is the oldest
memory you can remember?” It is the oldest appearance of "I" that you can remember by
yourself. Such a memory often includes some omissions, emphasis, and misunderstandings.
It is just "the way "you remember. However, there might be a result of unconscious effort
of searching for an appearance that should have been,within these changes in the memory.
In that way, you might be able to re-create an appearance of the dawn of self-consciousness
and then you would also be able to re-create yourself at the present time. By listening to
stories flowing out from each of people, we could witness and enjoy the scene of works for
re-creation of "I".
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Foxizhis REBBOALLIC, EFEEATWE2—FHVHRIIFTTH] &
JMVAITELTVWET L, FAREANEVHELIHEOTIZH LB LHW B
OFETT, FOLILFEOEVWHIIZLIZLIZEKPLHAA, Bvllvni&EATEN, XA
WIFOEHIZ] BATWARICHBET A, O LI T2LE, TOEEOPIIZER
AVHEREAFOLETBEERBELLER DI LAETA, FDOLIHIIL
T4H—FF, HEBOBIVOEZRAANEBETHEIEL, DVTRELII2RFE450H
SEENHELTWL WS ZENTELOTREVTLE I D FRLFRLOADLLRA
LHHNTLAA =) —%2MICERZRFOEEOBBICE L TLEI LHTETE
Lifa

CONSTELLATING RECOLLECTIONS
S0 2 REL

We wrote down these stories collected from people and created constellations related to the
stories. These verval constellations are made of words in headline sentences of the stories.
The stars in the night sky look as if they are twinkling at this very moment, however you
are actually looking at things that happened hundreds or thousands years ago if they are
hundreds or thousands light-years away. We already know that fact as knowledge,
however we still feel like they are twinkling right now. We often believe that memories
exists somewhere far away called the past even if they are happenning at this very moment
in our head. We think that they are opposite in appearance but are actually quite alike in
nature. We want to unite these two ways of consideration of space and time.

The constellations in general are 88 constellations that were organized in the 20th century
based on the ones established in Greece which include stories from Greek myths and
Oriental folklores. Of course Japan, China, Northern Europe, and all the worlds cultures,
each of those people has their own constelations. Each of the cultures have indeed made
their own stories about the figures and happenings of the constelations, it is very
interesting common aspect of them all. Constelations used to be the one largest common
visual media, we believe.

With this, we would like to try to share each other's personal space by spreading stars in
the appearance of words as a form to convey our unique memories, our "meaning”

HAREFIR>THEEDTEL, FAFNRO—FHOLEEOLIPOA -1 —%KE
L., TOHRHEAMBIHZELLSEDISL, TOBRIIIobsEHEEEoTVE
F L, BEBICHMANTREP2-ORZIE, KBRIEFRLIBELITIEPP
EREGOMEATELEOMRETT, L2 LthidRLIZL-TIR, £F2THVT
WHEEWIBIZELALRTWE T, FREBTATSHEOTIEHE2LOTLILWVERE
HEZPELORBELVILIAEHBLBEVIATWARL, RO L) TWEIFDL
FALEAOTRAVHIEBIDTT, BIBOA -V —2RBIZLTALI) LBEo DT,
FAGDE ST o0 )V FE—2 Il LTALI EEX-HLTT,
LH—ERHICELNTVWIERELIZ, AFCHEIHEOERL Y2 THREIZF) YT
BrENLLOE20HRBICA->THAL88ICEELZbDESLET, bEAHAHER
BRIZOBEIR LRI OERORL DEL PREFENFNORBE:RF > TWOT
T, FNFNOREFLPLECASLHBREE2S TIROTBRLELEEoTwzEW)
FAEBLTOWAZ L IIREECRLET, BHOASFEFTEIRRIILTHE—DOE

FaT N ERETHSOTL L I &

ZOTLERZELAT, RABEHD R '
EEL ) (@K 2EAZ DR L SL el Y
ELT, BEEW) [#] 2FHo1R / S g
EEDVKRICHEVEDHLZI LT, HD 3 s
EHEPFLEFTELZ DL L TGS, ;@r—*mwmr—ﬂ

Lo TAHALIPEEZTWEDTY, = :
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K He
THE SPRING WATER [60 light-ycars]

I drink from a spring by a rice paddy on the way home from
my school.

I live two and half miles from my elementary school. I usually walk on a
country road to the school with my friends. There are a bunch of rice paddies
along the road. We often loiter on our way home at those rice paddies.

A spring is by one of the rice paddies. Since the water is ground water, it is
clear and cool. We drink it with our hands. The spring water is cool and tasty
even in Summer.

FROEDEICHAIRICE S HRKEKD,

RN FELONF ORI ZAHIEATVE, BTRIIZOHES N K
BELE, brIEEPRPICHARYPEATYT, FERBYIcF - ol
ELTHEATWE, BARZOBICHEAFFWTWLLIANSH S, HITAT
PORLLBEEFE>TVT, REBEZFNEFETTL{>THRATS, ETH

WA TBWwLW,

At the position of the spring in the constellation, there is a globular
cluster. Words are flowing out from the spring.

WAPFEERTOAMEICIIRREAGS ), SEIFFTEHTVS,
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TR l—T R
THE FANTA-GRAPE [31 light-years]

[
0o— syoqie)

I am drinking Fanta-grape on my father's lap by the seashore.

It is a nice day with the wind blowing gently. My father is sitting on a pier
with a fence by the seashore. I am drinking Fanta-grape on my father's lap. I
feel the bottle is so big because I am holding it in my hands. I see the yellow
shell-shaped mark of Showa-Shell gas station on the side of the state road that
runs nearby. The sea is calm. I see the seashore with fine round shaped
pebbles continuing on into the distance.

BETRBOVEDET 7778 7L —T28ATWES,

VWERATAFKWTWE, fEFIFVOMOSHLEREDL ) e ZAHIIXHE
DBEHE-TWE, RIZdI 2T LI 3NT 7787 V-T2 kA
Twi, HFDFTH-TWEDTEY YHETHORE(E LS, T{BELD
EHEBWVICH I A7 Y FEH->THEVEBHN Y =2 VOEOEDOT— 27
BEHICRAZD, BRBERIT, BELZAVAO L+ ) OEENT - LHEW
Twh,

"The Fanta-grape", "The lunch box" and "The melon head" form the
famous spring triangle of a picnic set.

Tr T L=, BRALIE, EFAQYEN=2T
BFRLEOTERY=AEZ2HE-TWE,
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AT A O JE
THE MELON HEAD [23 light-years]

melon

LRI N

S

My friends call me "melon".

There was a big pile of stones next to my house. I was at play on the pile. I
slipped and fell down cutting open my head. My family hurried me to the
hospital. I had one stitch in my head. They put a bandage on and a cup-like net
on my head to hold the bandage. My friends make fun of me and call me
"Melon! Melon!" because the net on my head makes me look like a melon.

Boizc [xar, xurv]| hbhrbhs,

RKOBICAEPMENTINICE o T, FITHRIZ—ATEATWV:, T3
ERREZHLETLIVAEDOIUPSETRS, EromAHLTLE S,
FEIEFHRICBEVWTHEHAL TV TLNT, Hr—EbNns, BOICAMA
EBhh, ThAFELBLZVII LAy MROBT 228080/, Zhdian
YIRZAADT, Wiz (Ao, 20y LhbhbhTwa,

"The melon" is a constellation of spring. It should be the luxurious
desert next to "The lunch box".

AOVEREORE, BRALIEOI-bLICH), FFiElk
FHF- DL,
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BORAy T v —JE
THE MESSENGER OF LOVE [15 light-years]

The mother of my friend Take told me that he was planning to
marry me.

The mother of my friend Take visited me at home and told me that he said he
would marry me. I felt shy and said "He wouldn't say that..." After a while,

I saw that my friend gave a box of chocolates to him on Valentine's day. I was
wondering if I should also give him chocolate or not. After all, I did not give
him anything. I am accusing the friend out of jealousy and say "You know
Take would like to marry me. How could you do this to me!".

YUBNREEET AN ZE VI L2y FTBOBERD
birz bhiz,

FHEBEFLE [BIET2] LEoTwizk, LV X EOHBHFRIZR-TE
TRICERT RR [FALZZEE I DT EwESA] EBATVWE, £0
HERENRIYFYBIINSLYIA VICFaa,diTr0%R-, BFREIL
IydhtkomT I, BRRICIDThdo7, REBHLT, [#57EH
LB LV ORLHI-oTADIL, AT ERERRZL-o-TWA,

"The messenger of love" is a constellation of spring. It seems that
she also comes to deliver somebody's love to the lady of "The scar
of the rose."

BOXAv Iy —HRIEORE, EROBOBRLIZOEOELH
LRICETWA LS,
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B Y
THE LUNCH BOX [34 light-years]

I am treated like a child while I have lunch.

It is a very dark day. At our kindergarten, the light is on even during lunchtime.
I am having lunch from a three layered hexagonal shaped lunch box. I am trying
to pick some grains of rice out from the corner of the lunch box. I hear the
conversation between my teacher and an unknown lady who seems as though
she is my teacher's friend. Then I hear the lady say "Ohh, he is soooo cute. He
is trying so hard..." It is definitely about me. I suddenly become conscious
about being looked at and treated like a child. I hate it so much.

BRAUZANTWLHG 2 FHB s B,

FOHRAZBIIKWHAT, YHEMTCRBEBARALZOICHEOBE* 213 TR
HEERNTVWE, REZAABTZRICEZ o LBHRUF M -TVT, 0
BBIZ oDV TWTRADEREZETOOVWTHA I L LTWE, HEhb
L, FEORALLEDMLGRVWAKADEZOANEDELENEZZTWA,
FD)LEDEDAN, [Pbvn— Vo lLrHFADVERTE—] &
ROZELIZODWTHELTWAEDHFEMZ 22, RIZRGATWAZ L E,
LhWEBSsTFHIEVERTVAZLEZVORAIZERL, WRPTHRT
La7=diwv,

The words, "child", "like" and "treated" are shinning brightly in the
sky. He must be very upset about that.

[FH] TXS %] R PZBICKE L, XIEEBAF-
TWADIEL ),
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5% KB
THE YOUNGER BROTHER [19 light-years]

I do not see who my younger brother is.

My mother came home from the hospital with a baby. I am completely lost,
because I do not see who it is, what it is and why my mother was in the
hospital. That makes my distrust grow.

HBABME L DD L RV,

BEAFRAFOHE W THEDL O - TE 7z, RIS RAO», HL
O, LERHEERARLTWEOPEL 26T, FERETELETVE,

It has a large bright "who". The baby might be a son of the tatooed
guy of "The Ohikaenasutte".

(7] ARECHCERE, BZBILIICB-T(HB0H2 %
ToTHEOANBOBOANDFHIPS LAz,
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Y orn7 5 R
THE PINK PIG [22 light-years]

7
00

I rushed to the pink pig and get cooled with Chu-pet.

We were playing a game with friends in which we run and touch pictures at our
nursery school. You are supposed to contend to touch the same picture on a
table as the picture on a dice after somebody rolled it. When the game was
getting into swing,the dice turned out as a pink pig. I was the first one who ran
to the table. Just as I touched the picture, three of my friends crashed into each
other and fell on me. Ihit my head against the table very hard and bled. They
are using "Chu-pet*" to cool the wound down

RIZEYI27DTZICEY, Fa—Ry FTHEREINS,

REIRFROBEBOBEMIZ, EoTRIZY vy F T35 L% LT,
YA IDIHNTHLEEFA LRI LICHi-oThh, #htkicy v+
TAHEDERANFEHEVEILDE, Y —AFREY L oTELIA, ¥y
DT ¥ DRIz, RIZWERLTT 20D o Tz, Iy v F
L&) L LM, 50 0ENAATELEANE =L OG0 L
PHEIWHRLL, RIHICHBEE2EITL, Hi L7 BOXERZES &
Fa—y b*FEBHTHEDbNIE,

*Chu-pet is a popular freezer pop vacuum packed in a plastic tube.
People often buy the dozen and keep them in the freezer.

*F 2 —~w b E’:_—)L’c‘ﬁim)\"? 7 éth\AﬁmﬁJ%‘?’f A
Fry7-—DIETY, RANVDNNY JTHAT LT EH%L
HHERFELTHY T,
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X—=Tx U
THE MAH-JONG [24 light-years]

I am giving milk to a baby in a cloud of cigarette smoke.

Everybody is playing mah-jong at my uncle's house but me. The players of the
game are my aunts, my mother, my grandmother, and my uncle. They all have
a cigarette in the corner of their mouth, because both of their hands are
occupied for the game. It is at night. I saw clouds of cigarette smoke under the
light of the room. Every time my newborn cousin Takamasa bursts out crying,
somebody shouts "Why don't you make milk for Takamasa!" in an angry voice.
I make milk and take it to them. They scold me saying "Oh, it's too hot!" ,"It's
too cold this time!" and make me remake it again and again. Since they are
busy playing the game, none of them is going to feed him. I am giving him the
milk on my lap on a white sofa.

iz 5D L-EBEOEOHR T, Kb AIII VI %
HIF T3,

BLEADRTHAALET—Tx v 2R oTWnh, AV —ZBITSAESR
HHE, BiEIdbeALBLEAT, MFEFRLEENHoTWELD, AALRLD
ZHEYE, AEOTHEBOT A b2 T WA, SBEOMAL{L{LT
Wh, TR LI EFTFALIEIVDROWE ISR ERT L, IR
ok IBRECT [hFs8iCINsol{oTRN ! | EME, REINLT %
EoTH-o-TwLE, [ThiFBTESL | dh [ThiZhsTE5] kA
Ebxxmegbhilz, v =TV r I L THLI VI ZHITEHIE LW
DT, LIl AWV 7 7—DLTHAF 2V EZLPZTINZ 2K T
HTWwh,
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/NS e 1B R
THE LITTLE EEL [43 light-years]

My mother caught a little eel.

I went fishing with my mother and my elder brother to a nearby creek. We use
"kawamushi (water worm)" as a bait. My mother removed some stones of
riverbed and caught some kawamushi for us. We fished with them. When she
picked up one of the stone and she found a little eel clinging to it. She caught
if for us. We grill the eel and have it at home.

BEFNSBERT X7,

BBEREZANTHL DM 12T 272, SR TLAS 25, B
PAREOAEZMP LT A T LAY 2F T, RERBEATHY %
L7zo BEPAOTIASREBENTY) 2w T w02 B2, BEIz2
DS LWERTZ TN RERRIDR o THABEVWTRST VS,

"The little eel" is one of the constellations of summer. A grilled eel
is a feast in hot season and is considered as a food for vitality in
Japan.

BREOEE, HATRBEIENLLHANoCLERTED,
VRO ZBETSH S,
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BOPZRT > THE
THE OHIKAENASUTTE [30 light-years]

&
g \

Ohikaenasulte
\

I see a Ohikaenasutte man.

I visit my grandfather in a hospital and find that his roommate has many
tattoos. A large carp is tattooed on his back, stretching to both shoulders.
There are some followers with him. I can not remember the word "yakuza [a
mobster]" and ask my parents "Is he a Ohikaenasutte* man?"

[BO»2%ZT->TOAN] 2R %5,

ABELTWAHRZAEEVIZT L, HIBBOASBANRBRZ LT, &
POTEEIEPTTRELES ANTWS, T90 LD %2 ADFEHROTHW
TWwh, i, —BIZREVICRTWAEIC DA, BUOPZ T -oTO
AN?] E&qh5D,

*Japanese traditional mobsters usually give a long prologue as their
self-introduction when they meet other mobsters for the first time.
The prologue usually starts with the word "Ohikaenasutte
(Please,wait and listen)"

*HAEDOR, EEERME LT, ol ELPDHTHE-T-L X,
EVWOL*HEEME LTS, OLizYEE (B0 2%
ToT] EWIHITEILIET A,
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2 D R
THE SUDDEN SHOWER [21 light-years]

I am singing "hurry, hurry, would you please hurry" to my
mother since it starts raining.

I was riding on the back seat of my mother's bicycle on my way home from
nursery school. Thereupon, a few drops of rain started to fall. To urge my
mother to hurry home, I make up a tongue twister like a song and sing "hurry,
hurry, would you please hurry...." to her. She is laughing and speeds up the
bicycle.

MBS TE72DT [BAVWTREWVWTEVWTTEW] ¢&
B2 D -

B CHEEO®RS CRIR> TRERALBEL TV, 75, Bt
IEOIZOLBENIRLDTEL, BATLIIPSRVTRS S LRIRT

O, RFtosZ I [EVTREVT EVTTEV] LwHHEOROERD
I RHEEBE->TWwAE, BIIEVWENS, HEHOEEYRH S,

"The sudden shower" is a constellation of summer with a lot of
words. Above all, the words for the song are big and bright.

bhrMBERRILOBEXFOHOREE, ZohTLHOSHEY
RKECHNTWA,
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fit )
THE WHALE [23 light-years]

I see a whale blowing water from the roof of a hospital.

I was in the hospital because of swelling in my cheek caused by stress. My
younger brother was just born and my parents paid all their attention to him.
That probably was the source of my stress. One day, I was scolded for
something by my parents and ran away to the roof of the hospital. The wide
open sea came into my view. The hospital is by the ocean. Far away in the sea
I see a whale blowing water.

RROBE»SHEEREHEEZR TS,

HIEAFLADPERTEVEENLD o T AERTARLTLE o7, #I
AAHET, BlirFEF-oThbxa ol Lol H5H.
A THICRONAREIRTHLTHEBEOBR EICH:, BEPLIIHR—HE
ICHREN o TWA, TOMERBOT CHICBETORTVA LS, B
LD THAEEZKRVWT WA,

The whale is much smaller than you would imagine and is not much
different from the crab next to it in size. It is probably because that
whales are seldom sold in a market recently for preservation of
wildlife.

BIZEMCNASL TGELDOBEFNIILERE XN EDL LV, B
MEFEEYREC-D . HEFVHHIC LS 2whohd Lakn
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Y T—DKEE
THE MANGO TREE [64 light-years]

80— otorms

I go pick mangos up after storms.

There is a huge mango tree in the large school yard field. You can see a lot of
mangos on the tree, but it is so high up above that no one can reach them. In
the mornings after storms, my family and neighbors hurry to go pick up mangos
dropped by the wind. They are very good because only ripe ones would fall.
We do not fight over them because there are always many more than we can eat.

BRBL ALy T2 VITIT ¢,

ETCHRELRILBOL ) LHEIL, KERwyT—0AD D5, RERIRWL
ZoTWAITRERPKEL THIFIEEI L2V, GRS RkOWIZE S
ELETDARRERIELVWEWTHKREICRATHE L vy T—2H0IZFT <,
BLESLDDOLEINFELLDT, ETHERLVWT Yy T—75, W Lo
THELA RO WIEEDHLOT, D ESWIZE o2 h iz Liw,

"The mango tree" is located close to the horizen in the summer sky.
Mango trees do not usually exist in Japan. The story is in Taiwan.
YyT-ORRENZE, MERIEVIKEREE, v/ T—i
HRICEZL, ThIBEETOZLETH A,
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9% D 15 2
THE SCAR OF THE ROSE [28 light-years]

%\.\\.\\?

hl'(-_\.-ch‘

I fall slowly with the bicycle and get a scar from a rose.

There is a bicycle for grown-ups in front of the entrance of our house. I pump
the pedals for fun with its stand set up because I want to try something for
grown-ups. I had so much fun and went so far. The stand was getting dislocated
and the bicycle was falling slowly toward the house. There is a small bed of
roses beside the entrance. I fall on the roses and get a scar from a thorn. I can
see white flesh in the scar. I stare at the scar and it starts bleeding. The red of
the blood is very beautiful.

HiZEFA® - WERT, BERTELXW A,

EOLHOMICAANAOHEENBEWTH o7, o ThI{(ho27DTA
YU FRITHTIIERST, RYNEBATEATVA, L THWEL
EILTWwWES, A7 ¥ FARRThATEORYOMIZWw - h LR TV 2,
THORISNESLERMOED N FERORKEZ TWE, RiZFodIcfhA
ATREZESL(WgoTLEIV, BOPSHAVANRZSL, LokRTWA
LEABAFOILEV S IZWVIZILATETETL ER W,

In the summer evening, the beautiful constellation goes up to the
zenith. She seems that she is a bit lonely since the northern side of
her is still empty.

Hog, KERCIZHAELVWEE, oltfliozizizF:
BEXLRL, LLBELEI.
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THE SEE-THROUGH UNDERPANTS [48 light-years]

e
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I am ashamed with my wet see-through underpants.

I often bathe in the sea with acquaintances, since we live by the sea. In the
summer evening, the sky is gently clear and the sea is calm. At the rocky inlet,
[ 'am trying my best to master swimming. Since I do not have a bathing suit, I
am swimming with my regular underpants on. The underpants become see-
through when they get wet. I am so ashamed because I feel like everybody is
looking at them. Moreover, I can not tie the drawstrings of the underpants
aptly. Iam desperately pulling up the falling underpants. I pull them up when
they fall, again and again.

ENTEITE N YHFETr L,

HBOECIEATVERIZ, BIVEVE L HEBRBIIH2T2, B0y,
ZZEEBLPIIHA T T RS, BEHOAVII T HRIZEKEE2vAY —
LEFERENI N ERT VD, KIKHDNS Y Y 2o TV WO TYE
DFHTHNWT VD, TONRYIRAKRICALEBTTLEY, AHELLES
NTWVBEITRTLLY, BIHREINAYYOME ) FLERLVOT, B
PoTNELTLANYYEHLETADILUIEN, TA>TETIH LW,
FTAHa-oTETRLETLTWS,

"The see-through underpants" is close to the southern horizon.
Shortly after it shows up, it hides under the horizen as if it is so
ashamed of itself.

BNV YEIRHOBTERDOEL ICH D, LB LI
Bk, B¥FrLvordCicEEHMoTiclEBhtLEd,
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THE GOLDFISH [38 light-years]

The goldfish was so beautiful that I put it in my mouth.

My mother took me to a nearby flower shop. In the shop, there are red goldfish
swimming in an enameled tub. While my mother was shopping, I was sitting
down on my heels and fixed my eyes upon the goldfish. They were so pretty
that I stretch out my hand and put one of them in my mouth. A florist and my
mother got rattled and made me spit it out. The goldfish come out, but I figure
that I did something really bad.

ERFHENITDINVELLOICANRL,

EFROERRXACEBOEVWHICEROR TV L, [ERICIRF—0—RoOHM
HEBEWTHY, FORTHRVWEAIRILKVTW ., BPFEWIE LTS
M, ZIZLeAAZATERLY LV bRA-TWE, &ANHETICL X
Moo EFEMEILTEAXEOTIOICANE, BLIERDIE
BEARRTTREIOEREFHEMES, EAFRUET, BRIFE*42T
TaLE Wi wa a2 LTLES2LES,

BHORBTHLIEAED LIZHEPHE-sTWD, BuHIZEAD
LRELFREEI,

It is raining on "The goldfish", the summer constellation. It should
feel good on a hot summer day.
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THE PRO WRESTLING [20 light-years]

My responsibility is telling what time pro wrestling TV
programs would be to my grandmother.

My grandmother lives in the upstairs of our house. She loves pro wrestling TV
programs. Since newspapers which have the TV schedule are always
downstairs , I am supposed to go upstairs to tell her what time the wrestling
program is on. It is usually at eight o'clock in the evening. I also go upstairs at
eight o'clock and tell her to turn her TV on. She watches TV quietly, however,
she seems like she really loves pro wrestling.

HEIZ 7O VAR RO 22 5058 %E 72,

HEFRROZREIEAR, 70V AFREFKIFES, 7LEOEMMO S 25
Bliz—Bich o6, A2 L 70 L AT U F A4 I0#
AT, TNIIKRBEABLEIL, D TABICIIEERELY LY F L EE AT
BEICEI HBEBMo T L AFHERTWAN, 70U AAKAIX
LhkF72,

There is no specific season for pro wrestling, however "The pro
wrestling" is in the autumn sky. It forms the autumn battle field
with "The wooden swords".

TV ACEHIREFRELZVWE, 7OV ABERROZZICHEEET
Hho BOKNEWVS L LIZKDNMVT 4=V FERES,
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THE VACANT ROOM [15 light-years]

R‘\\ yacant w0

S, aq’"qum A

My great grandfather's room became vacant unexpectedly.

My great grandfater was ill for as long as I could remember. He was always in
bed in the same tatami* room of our home. I sometimes visit him and chat with
him. One day, when I go to visit him, he is not there and the room becomes
vacant unexpectedly. I am wondering why the room is vacant.

FHXDOEBPRARZESRIC R o 72,

FHRRT - LHAT, ROFOALMEBILT - LB/TW2, RiZFLET
RVoT—HIFEEZLA) LTV, 5 HBEITC L, FHXRWEZL
THEFZE-ZIL o T, MREILTRODPFNLHWVTV S,

*Tatami is a floor mat which is made of Igusa (rush). A size of a
Japanese style room is usually measured with a number of tatami
that the room can have on the floor.

*BIIVWETELR <y FThb, HEDOL XL BEFORE
BT ATl b hD,

29



THE CONSTELLATING RECOLLECTIONS

A= W
THE SUIT [46 light-years]

L
granduncle
71X
I‘ ..";jm
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My fashionable great-uncle comes from the city and takes our
pictures.

My grandfather's younger brother came to Amamiooshima* island from Kobe to
visit us. He is in a suit and seems fashionable in comparison to my
grandmother in her kimono* He buys me a lot of sweets from the souvenir
store at the pier. Then he takes a picture of me with my elder sister. My sister
has bobbed hair. I am wearing my one-piece dress.

NA BT LKL DPER-TETEE®HE T Nb,

HRXOEFMOTHEIP LREFHEOCELEAR Lo TE, HFIIEDE
oo, KAKBREA=—VETCETINA TS, BifoBTEERTBE
FEVoIFVHE-TLL-ThS, it _ATER*HE-TLH S, ks
Do lFEHTHIIT v E—AFHF TV,

ERABREET, TIP3 LFRAEBHEETRAN
LR THotz, EWEFOETIILARL {HFONERE,

*Amamiooshima is somewhat isolated island, compared to there
Kobe seems like very fashionable and modern town.
*Kimono was, at the time, the popular type of clothing on the island.
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THE RIBBON [21 light-years]

I start to dance using the ribbon from a box of cakes with
classic music on.

I am at home in the daytime. It is dark inside. I can see that the outside is
bright and white through the window. I put an orange colored cassette tape in a
stereo without turning on the light. Some classic songs like "Koinu-no-waltz*"
start to flow in the air. I tie a ribbon my mother saved from boxed cakes, on
the tip of a stick. I start to dance and spin the ribbon in the way that a gymnast
did on TV.

23V I EREPTENL, F—FD)RTHEHIHBT,

BEIZARRIZVWE, HEOHRIIREL, BZ2OAZIFAA{BELWw, Lixdbd
D223 FIchty FFEyFIcF Ly IBOTF—TE AR, [AEOTL
V| DTy s NS, BREFEDAATVEF—XBED) K
PHEOEIZENOFT, RIIFEIVH T, FLETRALIICYVELI 2B
AEF,

*"Koinu-no-waltz" is the Japanese title for "Valse du petit chien",
No.6 3Waltzes,OP.64:1-D Flat Major by Fryderyk Franciszek
Chopin.

* [INKDTNY | B anyor vy HEAEERMIE=ERN,
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THE SELF-PORTRAIT ON THE GROUND [ 11light-year]
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I am drawing a self-portrait on the ground.

After my mother and I took my elder sister Minami to the calligraphy school,
we played in the nearby park. The ground at the playground is dirt. I am

drawing a self-portrait on the ground.

HHEICHSOEOE2H
HORGAEBREBFORIIE>THE., BOFLOABCEAL, Wi

LT, B o ARKOBRTHSOBEFHEICH VTWS,

It is a relatively large constellation. It goes around and around the
north celestial pole as if she is waiting for her elder sister.

B REZLZEE, fizR2L ) CKOBEORN 255t

[l Twa,
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THE FISHERMAN'S MARKET [66 light-years]

My father and I go to a fisherman's market far away from
home to buy a crab.

My father and I often go shopping at market in the far away fisherman's town. I
am riding on his bicycle, on the seat between his legs. I can see the motion of
the front wheel clearly. I love the way it moves. I feel like I am the operator of
a train. We buy a crab at a market on the street. The street is wide and
carriages are going by.

RBLBEGEICE > TELSDATHTEL2ED .,

RBPELLEL OB OATBEEI CICEVWHICHI»T S, RIZHEHRD
T bR EBHEICOELRTWVE, EoTWATOBEBOH EHL
CRAT, FOBEORUEIHEL, BEOHEERFO L) 2&807, HIF
OBIETEE*E), WL T, BHEISE-TW{,

"The fisherman's market" is actually a larger than the illustration. In
the direction that the bicycle is going, there is a crab of the
constellation. With the eel, the goldfish, and the whale, it forms a
fisherman's market in the sky.

BHHEBIERIZICHIATVEINOKRELEETH S,
HEEFEL TR LERLTESWT, BESEARE, SEEL
HICKDAEHHEE-> TV b,
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THE COFFIN [21 light-years]

f)_!‘,r

\
grandfather's

I see the moment that they shut the lid of my grandfather's
coffin.

My grandfather passed away. We are having a funeral. They change his clothes
to a navy blue and white arrow patterned yukata (Japanese traditional summer
kimono clothes) and lay him in a coffin with bamboo leaves spread all over on
the bottom of it. They shut the lid and lay the coffin facing away from the
window and facing toward the North*.

HRXDA- 7= BIHEOEHAL N5 M,

HROMXHETEL 2, #XPThh T, HHIc#HOEHOBAEE 2L
NLHRRHOEIRIFTOON-BHICANLGHh, BEXHOLIE, BE
HOFMIIBEREI,SATYT, HiZlo AL TWwA,

*There is a custom to lay the deceased's head toward the North in
Japan. In this night sky, the straight line formed with the words
coffin-I-grandfather-lid can show you where the north celestial
pole in the sky is.

*HATRE 2ot ARBHERICATTBERY S B, 2D
22D H T b coffin-I-grandfather-lidD EXEEZ DL WA EBE DL
KROIBEHET Z LHFTE 5,
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THE CHOPSTICKS AND THE RICE BOWL  [17 light-years]
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I often visit the house behind our home with my chopsticks
and my rice bowl in my hands to have dinner.

I often have dinner with a girl who is a year younger than I who lives in the
house behind our home. I bring my rice bowl and blue chopsticks with a picture
of a cartoon superhero in my hands. I have dinner with her family. I do it all
the time.

BZLRBER > TEORIILI-oHw ) FRERNIITC,

HADORDTCEIFEATWE—FTFTOLDFLLIL—HIFHrA<E,
RIIHGOEPS, W TREE DEOODW-BHDELEBEFICHE-
TEDORINTE, TOTORBEE—HIITHERSNLIDY, Liobw) ¥
AhZEELTWA,

There is a open cluster at the bottom of the rice bowl. It seems that
the dish was left unfinished.

FUDEOTICHHARZAES 5, EIRLLLELRTHOAN
EROEICER->TWAD LI 72,
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THE WOODEN SWORDS [53 light-years]

I am moved by the curves of the wooden swords.

My mother's father is a carpenter. When I visited his home, he made two
wooden swords for me. Those swords are made of plain shaved wood and have
gently shaped curves. I am moved by the beautiful finish of the curves.

AT OHBIZEB T 5,

ROBHFOEHRXEIALT, FICEFIfT27-0AkN % AT T,
ATNBEARZH > TTETWT, WAL LB LR VT E 2 bE-T
Wh, A FOMBO AR L HRIRE L TWwa,

"The wooden swords" is a constellation of autumn. There are a TV
and "The ribbon" next to it. The section of the sky seems that it is a
room with many playthings.

ARIVEIKRDEE, BOFLEDEL IR EVYEbd, -0
SV oFEVFEEORIUDLZHEMED & 5 72,
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THE CORNER OF CHAIR [35 light-years]

I am thinking about a good food while I am pressing my crotch
against the corner of chair.

There is a chair on the earthen floor of the entrance of our home with it's back
facing the room which is roughly a foot higher. It is a shabby reception chair
with my grandmother's hand knitted light blue wool cover on it. Since my
crotch is at the same height of the back of the chair when I stand up on the edge
of the raised floor of the room, I often press my crotch against the corner of the
back of chair. I am working on it zealously, because if I do it hard there would
be a great moment of joy. It has nothing to do with sex and I am thinking about
a good food while doing it.

BEoOMCBEBEZMLOTL2ES, ERLVWARPYOZ L %
HEXhg

BEOZHOLMIZ, —BEREVWENETICLTHTFIBVTSH S, HELD
BROMFT, HEPBEBALZLEDLNEKBOELRD A NN—HF b - O
B THE, HEOWIC2Lb L) EROBMEFOMTOTLFEL
BWEILZA2DT, I{Z0MIIBMEHLOTTVE, oL IiTAHW
LA LLETHERLORBRL RABUIEDEOT, RiFBLIZFILT
Wh, ECHENREILLRBBETODVWTEBLT., ERLVWEYOZ L L2k
EZTwh,
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THE TWO SWEATERS [74 light-years]

school

PhHA T

Two classmates came to school with their wool sweaters.

Two female classmates came to school with their sweaters on. They were very
beautiful wool sweaters. Since I did not have any wool clothes, I envied them
and pestered my mother for a wool sweater. My mother says "We can not
afford it." I am so sad. A wool sweater is precious and expensive. Those
friends are the daughter of a Buddhist priest and the daughter of a farmer. I am
the daughter of a village leader. My family is rich enough, however,my mother
is tightfisted because she is a merchant.

FJREZAFEADE—F —FFTE,

AEOLDF A FERICERD— ¥ — 2 FTEBLTE, #hITL
THOERAEEROE—F — o7, RREADRIIVED LR TV AL -
Tedrb, ETHHEFTLL, RICBRHIEBBICERLIEILWEEAY, CTLER
B TEIHEDA] LHwT RV, RIITIT(ELY, BAOE—F -3
HETHMZ, 2OGERFORLEEROW, REREROWPRTHE LD
. BEIEBTEAOBFYF20E,

"The two seaters" is the representative of winter constellations, and
is bright, high up above in the sky. These two stand side by side and
are looking at the beautiful light sprinkling on them from the zenith.

ADBIIEBE(RE(E{ Z2D— Y —BIRILOEREDN K,
ZATLROLATKESNVPLHOEIZEYZEFZCELWVER
Bo®HTwa,
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THE FAUCET [26 light-years]

I tell my father about sounds in front of a thin and curved
faucet.

I was soaking in the bathtub with my father at night. It is a small bathtub at my
father's company owned apartment. I hear the sound of cars passing by from a
far distance. Every time I hear it, I say to my father "Here comes the sound of a
car.” I see that the faucet is thin and curved.

MABROEOZEIC, RRIXBICFEIEX 5,
", RBEBRICRP > TV HEORVBM, R AOHIE)AE D

EHFMIATL S, RIIZFOEIZ [p— < 2F0BL]| LE{PLMIAT
(ABEERBIIES), KEBEOBOFML, 72y bllidFoTwE,

The sound of cars from far distance might be from the cars drive on
the gravel road in the southern hemishere.

BHLALHE A AR ODEDHFRROMAOERKICHS Lo bl
*ESTWAHEOETH A )
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THE FOLDING SCREEN [48 light-years]

It is a still and blessed morning. There is a folding screen at
the head of my futon and sunshine is coming in from the
window.

I wake up in the morning and find myself sleeping on my futon by the window.
It is not too hot or too cold. There is a paper folding screen right at the head of
my futon, It is a supplement of a children's magazine. I am looking at the
yellowish colored folding screen which has pictures of a puppy and a chick
painted on it. The sunshine is coming in from the window on my right. I am
wrapped up in a gentle and happy feeling.

MRFICAN S RRRED S ), B2 LIdK, LobeiE,

HRELL, ROETWAHRFAREBICEILTVE, Bh, £ hHW0
FHOW. RPFEZBEBWTWLHOM EIC, DEREIHETH VTV
BoNSLREAFBNTHE, Fhid, B2V EETILHOLATED,
FRELITOERFHEINTVE, RIZEZESFAIHO LIcBWTH 2
DEWD LB, BILEFHoTHIFELAATETVS, AT TLBRLT
Labei&aFticathtns,

It is a large constellation close to the north celestial pole. A boy is
playing with the wooden steam locomotive behind the folding
screen.

KOBEL ODKELREE, FORELREAOBIZBATEDT
PREENBL L THATWA,
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THE BIG JUMP ROPE [ 4 light-years]

We are singing and playing a big game of jump rope in the
playground.

I am playing a big game of jump rope with ten or so friends in the playground.
"Here is one crow ... Kaw Kaw, Here are two chickens...Cock-a-doodle-doo...."
We are singing and going in the big loop one after another. After all of us get
in the loop, we are going out one after another. Nobody gets caught in the rope
and I am very happy.

KERNLEHELTIT Y FTREL KRR ZT 5,

5y FTHFARBOKEAAL ERKHARTE LTV,
[WwiborbTH H—h—, I—bDitbth) a4baya—-. -] &
Wnhsh, —ATOMBRTOBOPRIZIREVoTn, €BFA-Th 6 E
PHAEICH TV, BEFTHIERTAI LR, RIFETHELY,

A lot of words are jumping in the big jump rope. A big self-portrait
of a girl is drawn on the side of the ground of their playground.

RILOSEEVRRUOPTRUBRA TS BV SY K
OBIZIEAKEL2LZOTOHEBRIH I TS,
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THE STAPLER [25 light-years]

1a8U1}

I get my finger caught in a stapler.

Our kindergarten has a handicraft class. I am trying to bind papers or
something with a stapler. However, since I have a weak grip, I can not bind
them with one hand. I place the stapler on a desk and squeeze it with my all
weight. I accidentally bind those papers with my thumb which is holding
them. The nail of my thumb comes off and it is really painful.

BRERERFFATHRATLE ),

DB TTHEORH D), REFFFATEMIPE2EBLLIELTVS,
LY LADBHRBECOCKAFFARHFETCHTILHNTELR Y, 22T
WKhy FA%EE, KETHLAL, ZOLE, E2WEZTWAEIOF
OB/ERFFATHRATL IV, BROMPFBN TV,

There is a large bright "I" at the tip of her thumb. It seems that she
focus all her attention on the thumb because of the pain,

FFFATHRINZBIFORIC, K& ML [R] 55,
MATEBOARLYEEZZLEFLTVELIDLSTH S,
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THE SNOW DESSERT [50 light-years]

I am having snow served on a plate with sugar on it.

On a snowy day, my family and I go out of our house with a plate. We take
some snow from the top of the wall and dish it up on the plate. We sprinkle
sugar on it and eat it. It is a winter refreshment.

BOoBEXMICE > THHEZ M TARS,

EXBEIMb oI, REFRERMEZHFELHLTHICHE S, O LI
HOoLFEAToTILICED, BEEDITTENS, £0OBX275,

The snow dessert is one of the important constallations of winter. It
looks as if waterdrops from "The spring water" are frozen and lie on
the plate.

ENBROoBRLADORENLEED—2, T L DFKETH
AZIBLEABEETH-TEHILZ > TBIOLIZHD > TW(
IHicbRz2%,
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THE WOODEN STEAM LOCOMOTIVE  [59 light-years]

I am criticized by my father about playing with the wooden
steam locomotive.

My father made a wooden toy steam locomotive for me. I was totally absorbed
in playing with it upstairs at our house. From wall to wall, I imitated its sound
and moved the locomotive again and again. One day, my father came upstairs
with his guest. Since he did not know that I am so totally absorbed in it, he is
embarrassed with my behavior in front of the guest and says "Our kid is a
strange one...He is an introvert..." to the guest to cover up for the moment.
They turn their back to me when they are talking , however, I hear that clearly.

ATTE-ZZBBEEOBL L TEATWVL, KB
#HEFEh 5B,

KBILATESBMEO» L% LB b2 EoTh bat, RiTZn
TWA_HORBTENI > TEFATEAS, BHALBMT T, HCHLE
KHLEFoBMEZFTEALTOE ) THAY, 20, REFBE%
BN TIPS EN o T & FCEITERIIBATVEERAL D512
BECOTRELRTT- -, HEMTLT: -] LZOBPMIES LS
ICVLEEZT 5, RICHEAMITTEAZHELTVEY, RiZFAZ LoD
ERVTWA,
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THE BABY TOOTH [14 light-years]

I was frightened when one of my teeth suddenly fell out of my
lower jaw.

My parents came to pick me up from my kindergarten. We walked to our car.
I hit myself agains something just lightly. One of my teeth suddenly fell out of
my lower jaw. They told me "It is okay." but I did not get why it was okay.

I was frightened and cried. They told me about baby teeth and that made me
pull myself together. I throw the tooth to the roof of our house.*

T OWHERKIKT TR o 72,

HE,LORY ., BICETHAZICETIb o, HETHEVTWL L, T
PIBLEID L E, BARIZA ) ETOWMIRT 1z, [KLEK] Lvwbhi:
A, FILTRL R LSV TERL oTKRLELE, WO
LEFHENTELE VT OT . BE—HBIEORIL-EHERBBO LICHRKITS,

*[t is a custom that you place baby teeth on the top of your house if
it is from your lower jaw or in the space under the floor if it is
from your upper jaw.

*HATIEBT MG LOWELEOT, TOHZLERO L
l2hTA2EBENED A,
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THE FIRE BOMBS [60 light-years]

I see the beautiful light of fire bombs exploding in the air.

When the airplanes came, my family, neighbors and I fled to the shelter for
safety. In the shelter we had to bend our legs and curl ourselves up until the
bombing had subsided. As frightened babies cried, some excited grown-ups
scolded the parents for the noise. They were forced to cover these babies'
mouths with their hands when the babies would not stop crying. I thought that
they could not be heard in airplanes flying over us. However, I could not speak
out about it in the dark quiet shelter. When I look out of the shelter's entrance,
I see a star-filled night sky through the clear air. In the distance, airplanes are
dropping fire bombs. I see the beautiful light of the bombs exploding in the air
as fireworks.

ZHTHRET HBERBOLIHEL

FRATHAT IR T, REKE, AFICEO R IR BEL 72, Eok
TREPHIVMI I o THRENILLOE RN TIF, Wi TRAYPLEET
DERADPBRES>TEOHEZLRD, EH)LTHHEHTOEZFTCENTY
Too MR EZERERITERISFALFFIHIZA2bITHEVER S 12285,
FH LB > TV ABORMO L rTCEREOIRTAIERETE o7,
BromZEEP LBRIZEAR, BF—HICBWTWE, E{0ITH TR
BOLEEMEIELINRTW,, ZPTHETLIZORIEAD LS IZR 2
THRIE.

46



THE CONSTELLATING RECOLLECTIONS

THE [ light-year ]

47



KD 2 EE

THE CONSTELLATIONS
IN THE SOUTHERN HEMISPHERE

e B2

BhNFE

O BIEEE

8 Bk 2
o KH

F— IV AE—EIE
JH LR

L% R

48

THE KANA

THE SMALL TRUCK

THE SOUTHERN COFFIN

THE SPIDER

THE FIRE IN THE MIDDLE OF THE NIGHT
THE OLDSMOBILE

THE SHOULDER RIDE

THE GRAVEL ROAD



THE WORD MAP

THE SOUTHERN HEMISFHERE

THE FIGURES

THE SOUTHERN HEMISPHERE
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THE KANA [17 light-years]

I answer "Kana-chan" when my mother asks
me whom I love the best in the world.

My mother and I are in the bathtub. She asked me whom
I love the best in the world.

I answered "It's Kana-chan*". She was so upset and asked
"What about me?" I answer her "You are the second."

*"Kana" is the nickname of my best friend.

BICHRTC—FF X 20RH#EIAINT
fﬂ‘&%'ﬁ’/\zj a%iéo

feE—HIBREBICA-TWALE, B [HRT
—HFELDOIRET? | LBRL, B [PEbr Al
CEZLLBEFBDET-T [RIZ?] L8R
50T [ZFH] LBELATWE,

BT
THE SMALL TRUCK

The small truck of my parents is leaving me
all alone.

It was quiet and I did not sense my parents in our house
when I woke up from a nap.

I felt uneasy and looked for my parents all over our
house. I heard the sound of the small truck engine from
the direction of the barn. My parents were about to leave
for somewhere. I ran to the truck but they did not see
me. The truck is driving away as if it is running away
from me. I am crying and am left all alone.
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B D BIEEE

THE SOUTHERN COFFIN [46 light-years]
I am staring at the very small coffin for my =
younger stillborn twin brother. N

o2l

One of my twin brothers who was five years younger than
I was born dead . On the day of the funeral, there is a
very small wooden coffin in the center of the room. I am
staring at the coffin which is left alone in the room.
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5 W
THE SPIDER [22 light-years]

I see a spider at the head of my bed while I
am lying down.

I am sleeping on the bed with a wooden fence

surrounding it. I see a big black spider approaching the
head of my bed.
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B rh D K HEEE
THE FIRE IN THE MIDDLE OF THE NIGHT  [18 light-years]

I wake up to the siren of a fire engine, and try
to wake my father up in the middle of the
night.

IMy mother is in the hospital pregnant with my younger
sister. I was sleeping with my father at home. I woke up
to the siren of a fire engine. The siren did not stop.

I am very scared because my father does not wake up
even though I try so hard to make him. ears.

B EBED A L > THAFED T, K
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F—=IWXE—VIVE
THE OLDSMOBILE [48 light-years]

I draw all of my toy cars up in one line from
one end of our house to the other.

I love toy cars and collect a lot of them. I am
wondering how many I have. I draw all of them up in
one line. I place my favorite Oldsmobile in the center
of the line.

The line is from one end of our house to the other and I
am very satisfied.
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JA B
THE SHOULDER RIDE 150 ]ight-years]

I fell from my elder sister's shoulders and
almost drowned.

I was playing in the river near my house. My elder sister
went into the water with me riding on her shoulders.

I pretended that I was swimming. All of a sudden, I fall
from her shoulders and almost drown in the river. I am
terrified with the water coming into my nose and ears.
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L% bERE
THE GRAVEL ROAD

I am riding my bicycle with training wheels
on the gravel road.

I lives in a one-story house. There is a line of trees
along the fence of our yard. They have leaves which
look like orange leaves. The roads that run around the
house are not paved. Every time a car drives by, it gives
off flying grit, however I seldom see it. I am riding my
bicycle with training wheels on the gravel road.
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HOW TO MAKE VERBAL CONSTELLATIONS
EEOERERBDOEY K

This book contains 43 stories with 43 patterns of constellations of the oldest memories of
people. However, the universe in this book is designed to be able to contain another story
with a pattern of another constellation. The 44th constellation is the one that you can
create with someone by interviewing the person about a story in his/her head. The
universe will bccome a unique universe for the person with his/her own story of the dawn.
Why don't you face each other and work together
to create each other's universe.
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PROCESS
FI

1 Ask the question "What is the oldest thing you can
remember?” to your partner.
At first, listen to the story carefully. Then ask some
detailed questions to help your partner remembering.
Those question could be "What does he look like?",
"Why did you do it?", “What is the color of your...7"

for example.
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2 Take notes in order and describe them in sentences.
The story should be described in present tense
because we consider recollection as happenning right
now in one's head. If the story includes a passage of
time within it, you might need to use past tense to
discribe the incident that happened before and use
present tense to describe the final stage of the story.
FheAELLTRELTHI G, XWEIETT,
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Draw a picture of the most important image in the story.
Make sure about the detailed information before you start. However, once you start drawing, you should
finish it yourself as you would like to, because the story is already yours. It does not matter if you are not
good at drawing. It is important that you try to make someone's image be realized.
BELOBEERTLIEE 2/ A-VERIZMEET,
EADLETFT AT 4 —LOWBREMWTH L, BHEH
TEREEVTVETT, LELL, BELIR. L9
hobOEILTT, BEEFTBo LB KEH
HiTEd, M i ThbdIvidti, Bholi-
VERBIILTALIENFEELOTT,

Create a headline for the story
We treat the words you use for the headline as stars.

BELSKEMBICRLARBLCEREIET. o 0Vl i sliad esid
EOXOBMERE LTHVET, =Sy A‘“I‘{ o 9 bz seks.
Lot R TWOFT 4403,

Apply these verbal stars to the drawing. Draw lines to connect some of the verbalstars.

They do not need to fit exactly. The stars in the sky do not necessarily fit the picture exactly.There is no rule
for directions or order of words

BEEROREHTROTVEIT,
HEINBROBIL2PNEFo2 TR TEPEVELA, BELVILORE4ILTEI VIS
OTT, ¥z, WEOHMIZRINEEL, MFLHELTHIVIEA,

S5 é
Decide the name of the constellation. v 5
Indicate how far it is next to the name according to the ...__‘_H_‘;'.
number of years ago it was Names are usually taken kjgdv

from nouns and proper nouns, especially from the u,,{-;ﬁ‘_ \
picture you drew. {:,‘,_/ l

Indicate that it is [20 light-years]away, if it was 20 years ago.
BEREOEZMEFROT, MENOWI LTI I LEERTRYVIIRETT,
AMREFACEAEE. FLRELEZLOP62H 5200 —HMNTT,
20EMOC L2 0RFELVIRIZRRELTI T,

Please give the universe you completed to your partner.
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JOY OF RECOLLECTIONS AS CREATIONS
BoliyiwiflEes Rl

This book will be completed with the 44th constellation you will create with your partner.
However, it is just a universe you can see right now. Every time you "recollect” something
you extend it to an infinite universe. The most important thing is not to complete it, but to
keep creating, to extend it. When you meet your family or your friends, please ask them
about their memories to enjoy "recollections as creations” together with them.

COROTOFHIZH AL —EIEo 4 ABEHOBETESE LI AL (R
Wild | EICEAHENRZEROFHIL o TwE T, Ykl tiisgzd
BIETIHLS. HLLENBRITW LW T ETT, Znhbeb, ¥lbh0i
LWARR Mo AZEELLTIEVHT LA | 2 RIZELATATLEE N,

\'\\\\?" L
;nfiniteit

%,
“o

o

ec

O

%, i/ fc’(.‘, ”

55




YAMADA, Ko

1964 Born in Nagoya, Japan

Education
1993 MFA, Photography, Ohio University Athens, Ohio, U.S.A.
1990 BFA, Photography, Ohio University Athens, Ohio, U.S.A.

Solo Exhibitions

2000 [re-union] Gallery Plannet, Nagoya, Japan.
1995 [IDENTIDADE REFLETIDA] San Paulo II International Photo-Meeting,San Paulo, Brazil
1994 [Reflected Identity] Houston International FOTOFEST, Houston Texas.

Qal d Group Exhibition

2003 [Roudou Kisha Club] performance-workshop, Gifu C porary Ceramic M Giju,Japan

2002 [Atoha Wakai Ofutaride] (two person show with Mr.lichiro Tanaka), Kasugai City Culture and Art
Center,Japan.

2001 [MEDIASELECT2001(Meandering Look)] Warehouse No.20, Nagoya, Japan.

1999-2000 [ZEITGENOSSISCHE FOTOKUNST AUS JAPAN] NBK, one year tour exhibition at 4 museums in
Germany.

1998 [Hitobito-people here and there] KIPP Gallery, Indiana University, Indiana, Pennsylvania.
[MEDIALOGUE] Tokyo Metropolitan M of Photography. Tokyo,Japan.

1997 The 2nd Tokyo I ional Photo Bi le, Tokyo Metropolitan Museum of Photography.

1996 [Photonominal] Jamestown University, Jamestown, New York.
[FRAME within a FRAME] The Z gallery, New York.

1995 [Report On] Gallery LA FENICE, Osaka,Japan.

[Cultural Baggage] Rice Media Center, Rice University, Houston, Texas.

Selected Publication

2003 [Rittai M (three-di ional sp les)] joint authorship with Mr.lichiro Tanaka
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MURATA, Jin

1979 Born in Mie, Japan

Education

2003 Currently cnrolled in the graduate program of the department of contemporary arts
Nagoya University of Art, Aichi, Japan

2002 BFA, Painting, Nagoya University of Art, Aichi, Japan

Solo Exhibitions

2001 [apoptosis] art drug center, Aichi, Japan

2000 [solo exhibition] art drug center, Aichi, Japan

Selected Group exhibiti

2003 [Roudou Kisha Club] (performance workshop), Gifu C p v Ceramic M Gifu, Japan
2002 [CUBE] Synthesis Culture Center, Mie, Japan

[Alternative Circuit] gallery Art Space Laboratory
[Conjunct item] Nagoya University of Arts, Auch: Iamm
2001 [child fingers] art drug center (as an exhibiti ittee for one year) Aichi
[apron - Another place] Nagoya University of Ans Alclu Japan
[Etsuko Murata and Jin] Gakuseigaro, Aichi, Japan
2000 [Ego berry] Nagoya University of Arts, Aichi, Japan

Poetly Reading Sessions
Present-1999 [Blue May ise] (collaboration of poetly readings,performance with Mr.Ryoichi Komatsu)

2003-2002 Director of the alternative art space [Gakuseigaro], Aichi, Japan

URL  http://www]1.odn.ne. jp/b.mayo/301.htm]
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INDEX OF THE VERBAL CONSTELLATIONS

BABY TOOTH, THE

BIG JUMP ROPE, THE

CHOPSTICKS AND THE RICE BOWL, THE
COFFIN, THE

CORNER OF CHAIR, THE
FANTA-GRAPE, THE

FAUCET, THE

FIRE BOMBS, THE

FIRE IN THE MIDDLE OF THE NIGHT, THE
FISHERMAN'S MARKET, THE
FOLDING SCREEN, THE
GOLDFISH, THE

GRAVEL ROAD, THE

KANA, THE

LITTLE EEL, THE

LUNCH BOX, THE

MAH-JONG, THE

MANGO TREE, THE

MELON HEAD, THE

MESSENGER OF LOVE, THE
OHIKAENASUTTE, THE
OLDSMOBILE, THE

PINK PIG, THE

PRO WRESTLING, THE

RIBBON, THE

SCAR OF THE ROSE, THE
SEE-THROUGH UNDERPANTS, THE
SELF-PORTRAIT ON THE GROUND, THE
SHOULDER RIDE, THE

SMALL TRUCK, THE

SNOW DESSERT, THE

SOUTHERN COFFIN, THE

SPIDER, THE

SPRING WATER, THE

STAPLER, THE

SUDDEN SHOWER, THE

SUIT, THE

TWO SWEATERS, THE

VACANT ROOM, THE

WHALE, THE

WOODEN STEAM LOCOMOTIVE, THE
WOODEN SWORDS, THE
YOUNGER BROTHER, THE
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ABOUT RECOLLECTIONS
BT EwsiZ kicon<T

Longing for the past or talking about memories is not always considered as good
behavior. It is even sometimes considered as a negative behavior because it will not
create anything new. However, we are wondering if it is like that. Is the action of
recollection only a nostalgic action of looking at "the past” that definitely exsisted
somewhere?

The incident that only you know and remember about, it exsists in your head "right
now." Every time you remember, the memory loses some detail, changes, or turns
from a bad one into a good one. People create it again from the beginning every
time they do the action of recllection of what it is placed as "the past” Recollections
are popular and creative actions that you are not aware of. We would like to re-
evaluate the meaning of recollection from that point of view.
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